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This index contains all of the signed articles and revievs appear- 
ing in Aota Musiootogioa through the first fascicle of volume XXXIX. 
This last fascicle overlaps the first issue of the RIIM Abetraatsi sub- 
sequent issues of the journal appear in this latter puhlication, hence 
it was not deemed necessary to include them here. 

The main body of the index is divided into two parts: an alpha- 
betical author index and a classified subject index. The author index 
lists the articles of each author' in chronological order of publica- 
tion. Each of the descriptive subject entries in the second part is 
followed by a number that will refer the reader to the designated arti- 
cle in the author portion of the index; the authors are not listed in 
the subject index. Such special features as ^’Society News/^ ’’Ques- 
tions,” ’’Notices,” and ’’Bibliographies of New Books” are listed chrono- 
logically in their respective sections of the Appendix. 

In addition to the Tables of Contents appearing in the separate 
volumes, there is also an author index to volumes I-XXV . included in the 
last fascicle of volume XXV. Volumes XXVI-XXXIX include an index of 
names cited in each volume; this index nominm was prepared for the 
last eleven volumes by Theodora Holm. 
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1. AlDlDado, Michelangelo. "Sull* esistenza dei suoni armonici inferi- 

or!," XXXVI (I96i+), 23i^-23T. 

2. Ahert, Anna Amalie, "Rudolf Gerher in memoriam," XXIX (1957), 

51-53. 

3. Adkins, Cecil. "The Technique of the Monochord,” XXXIX (196 t), 

3i^-^3. 

4. Alhrecht, Hans. "Lupus Hellinck und Johannes Lupi," VI (1934), 

54-65. 

5. Alessi, Giovanni d’ . "I manoscritti musical! del sec. XVI* del 

Duomo di Treviso,” III ( 1931)5 148-155- 

6. Allorto, Riccardo and Claudio Sartori. "La musicologia italiana 

dal 1945 a oggi,” XXXI (1959), 9-17- 

7 . Angles, Higini. ”Un manuscrit inconnu avec polyphonie du XVe 

siecle conserve a la cath^drale de Segovie (Espagne),” VIII 

( 1936 ), 6 - 17 . 

8. Anoyanakis, Fivos. "Ein byzantinisches Musikinstrument ," XXXVII 

( 1965 ), 158 - 165 . 

9 . Apel, Willi- "The Partial Signatures in the Sources up to l450," 

X ( 1938 ), 1 - 13 ; XI ( 1939 ), 40-42. 

10. . ’’The French Secular Music of the Late Fourteenth Century," 

XVIII-XIX (1946-1947), 17 - 29 . 

11 . . "Drei plus Drei plus Zvei * Vier plus Vier,” XXXII (i 960 ), 

29 - 33 . 

12. , "Heu aufgefundene ClavieiTwerke von Scheidemann, Tunder, Fro- 

berger, Reincken, und Buxtehude,” XXXIV ( 1962 ), 65 — 67 . 

13. . ’’Die suditalienische Clavierschule des 17* Jahrhunderts ,” 

XXXIV ( 1962 ), 128-14i. 

14. Apfel, Ernst. "Uber einige Zusammenhange zwischen Text und Musik 

im MittelaJLter , besonders in England,” XXXIII ( 1961 ), 47—54. 

15 . — . "Satztechnische Grundlagen der Neuen Musik des IT- Jahr— 
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hunderts," XXXIV (1962), 67-78- 

16. Arnold, Denis. ’’Music at a Venetian Confraternity in the Renais- 

sance," XXXVII (1965)5 62-72. 

17. Arro, Elmar. "Baltische ChoralbQcher und ihre Verfasser," III 

(1931), 112-119. 166-170. 

18. Auda, Antoine. "La mesure dans la messe ’L'homme armi' de Pales- 

trina,” XIII (19IH), 39-59. 

19. , "Le 'tactus* dans la messe 'L’honme arme' de Palestrina," 

XIV ii9h2), 27-73. 
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20. Baillie, Hugh. "Stuares," XXXII (1960), 178-193. 

21. Bake, Arnold. ’’Jaap Kunst: August 12, I891 — Decemher 7.' 1960," 

XXXIII (1961), 67-69. 

22. Bal, J. "Fuenl.lana and the Transcription of Spanish Lute Music," 

XI (1939), 16-27. 

23. Bartha, Denes von. "Zur Ahstammung Joseph Haydns," VII (1935). 

152-158. 

2k. . "Neue ungarische Literatur zur vergleichenden Melodie- 

forschung," VIII (1936), 38-49. 

25. . "Review of: Lehrlmoh dev VSlkevkunde. Edited "by K. Th. 

Preuss," X (1938), 50-52. 

26. Bartok, Bela. "Muslque et chanson populaires," VIII (1936), 

97-101. 

27. Besseler, Heinrich. "Dufay Schopfer des Fauxbourdons ," XX (1948), 

26-45. 

28. ' . "Die Entstehung der Posaune," XXII (1950 ), 8-35* 

29. . "Tonalharmonik und Vollklang," XXIV (1952), 131-146. 

30. . "Das Neue in der Musik des 15. Jahrhunderts," XXVI (1954), 

75-85. 

31. "Das Ergebnis der Diskussion Tiber ’Fauxbourdon’ ," XXIX 

(1957), 185-188. 

32. . "Zum Tode Wilibald Ourlitts," XXXVI (1964), 48-50. 
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33. Birke, Joachim. "Gottsched's Opera Criticism and Its Literary- 
Sources,” XXXII (i960), 19l^-200. 

3l^. Birtner, Herhert. "Review of: Feetsahrift fttr Guido Adler zum 75, 
Geburtstagt” III (1931), 31-33. 

35. Bittinger, Werner. "Doamenta Musioologioa: Bin Bericht," XXXIII 

(1961), 104-120. 

36. Blankenhurg, Walter. "Zwolf Jahre Bachforschung," XXXVII (1965), 

95-158. 

37. Blume, Friedrich. "Re-view of: Erich Hertzmann, Adrian Willaert in 

der weltlichen Vokalmusik seiner Zeit," III (1931), I8O-183. 

3S. . "Re-view of: Arnold Schering, Gesohiehte der Musik in Bei- 

spielen,” IV (1932), T5-77. 

39. . "Zum Autograph von Mozarts 'Kronungskonzert' : Berichtigung," 

IX (1937), 147-149. 

40. . "Hans Alhrecht: 31. 1902—20. Januar 1961," XXXIII 

(1961), 60-64. 

41. Bockholdt, Rudolf. "Notizen zur Handschrift Trient ’93' und zu Du- 

fays fruhen Messensatzen," XXXIII (1961), 40-47. 

42. Boetticher, Wolfgang. "Uber Entwicklung and gegenwartigen Stand 

der Gluck-Edition," XXX (1958), 99-112. 

43. Borren, Charles van den. "Du role international de la Belgique 

dans I'histoire mnsicale," II (1930), 110-122. 

. "Re-view of: Antoine Auda, La wtusigue et les nusidens de 

I'anaien pays de lUge," III (1931), 28-30. 

45. . "Review of: Paul Collaer, Strauinsky^” III (1931 ), 72-74. 

k6, . ’’invent air e des manuscrits de musique polyphoniqne se 

trouvent en Belgiq,ue,” V (1933) » 66-71, 120-127, 177-183; VI 
(1934), 23-29, 65-73, 116-121. 

’’Review of: Faiisto Torrefranca, Le ovigiyii d&Z 

romccnticiemo musioales^' V (1933), 127-128 • 

1^8. . ’’Review of: Jean-Baptiste Lully, Oeuvres completes . Vol. I, 

Les ballets V (1933), 128-129. 

’’Review of: Jean-Baptiste Lully, Oeuvres completes • Vol. II, 
Operas (Alceste)^^' VI (1934), 75-T6. 

50, ”Review of: Marc Pincherle, Corelli VI (1934), 124. 

51, — . ’’Review of: Roger Bragard, Andr^ de Fccpe^^ VII (1935), 27-28. 
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52. . "Review of: J- C. de Mondonville, Pieces de dlavsQin en so- 

mtee," VIII (1936), 59-60. 

53. — . "Review of: J. H. Fiocco, Werken voor olaveoimbel. Edited 

by Jos. Watelet for the series Monmenta musioae Belgioae^" X 

(1938), 53-55. 

5l^, . "Review of: Lambert Chaumont, Litre d’orgue (l695). Edited 

by M. Bragard for the series Mommenta Leodiensivm musioorum,” 

XI (1939), 1+7-50. 

55. — . "Review of: Marc Pincherle, Antonio Vivaldi et la musique 

instrumentate," XX (191*8), 75-77* 

- 56. — . "Review of: Arend Kbole, Pietro Antonio Looatetli da Berga- 

mo," XXI (191+9), 72-71*. 

57. — . "Review of: Manfred Bukofzer, Studies in Medieval and Ren- 

aissanee Musio/' XXIII (1951), 50-63. 

58. — . "Hn ttmift ge a Mgr. Higini Angles a 1* occasion de sa TO&ne an- 

nSe," XXX (1958), 1-3. 

59. Bose, Fritz. "Sudamerikanische Musikforschung," XXIX (1957), 1+3- 

1*5. 

60. Bowles, Edmund A. "Musical Instruments in Civic Processions during 

the Middle Ages," XXXIII (1961), ll+7-l6l. 

61. Boyden, David D. "Oeminiani and the First Violin Tutor," XXXI 

(1959), 161-170 ; XXXII (i960), It0-l7. 

62. Bridgman, Nanie. "Houvelle visits aux incipit musicaux," XXXIII 

(1961), 193-196. 

63. Brook, Barry S. "RIIM," XXXIX (1967), 103-104. 

64. Buelow, George J. "The Full-voiced Style of Thorough-bass Reali- 

zation." XXXV (1963), 159-171. 

65. Bukofzer, Manfred, "fiber Leben und Werke von Dunstable," VIII 

(1936), 102-119. 

66. . "Review of: Leo Schrade, Monteverdi^ Creator of Modem Mu- 

sio” XXIII (1951), 64-67. 

67. . "Alfred Einstein in Memorlam," XXIV (1952), 1-3* 


c 


Carpenter, Hoyle. "Microtones in a Sixteenth-Century Portuguese 
Manuscript," XXXII (i960), 23-28. 


68 . 
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69. Carpitella, Diego. ”Rassegna 'bi'bliografica degli studi di etnomu- 

sicologia in Italia dal 19k3 a oggi,” XXXII (i960), 109-113. 

70. Cauchie, Maurice. "Review of: Societe internationale de musico- 

logie. Premier congr^s^ Li^ge^ ler au 6 septembre 19Z0: Compte 
rendu/' III (1931 ), 69-70. 

71. Chailley, Jacq.ues. document nouveau sur la danse ecclesiasti- 

que," XXI (1949), 18-24. 

72. . " In memoriam Paul-Marie Masson: 19 septembre 1882—27 Jan- 

vier 1954," XXVI (1954), 3-^5. 

73. • "Autour de la chanson de geste," XXVII (1955 )» 1-12. 

71^. . "Autour de la messe de Besangon," XXVIII (1956), 73-75* 

75. . "Le mythe des modes grecs," XXVIII (1956), 137-163. 

76. Cherbuliez, Antoine-E. "Zur Kontroverse iiber die Herkunft von Lud- 

wig Senfl,” V (1933), 169-176. 

77. Chusid, Martin. "Schubert’s Cyclic Compositions of 1824,"^ XXXVI 

(1964), 37-45. 

78. Clercx-LeJ eune , Suzanne. "La musicologie en Belgiq.ue depuis 1945 9” 

XXX (1958), 199-214; XXXI (1959)9 130-132. 

79. , ’’Horamage a Charles van den Borren: a 1’ occasion de ses qua- 

tre-vingt-dix ans," XXXVI (1964), I88-I9O. 

80. — -. "In memoriam Charles van den Borren: 17 novembre 1874 — 14 

Janvier 1966," XXXVIII (1966), 1-2. 

81. Clinkscaie, Edward. "Josquin and Louis XI,” XXXV’III (1966), 67-69* 

82. Closson, Ernest, "A propos de la zambumbia colombienne,” I! 

(1930), 122. 

'83. . ”Du style," III (l93l), 99-106. 

81^.. . ”La flute Sgyptienne antique de Fetis," IV (1932), l45-l47. 

85. . "Review of: Emile Haras zti. La musique hongroise^" V (1933)9 

184-187. 

86. — -. "Sur un manuscrit de Mozart," VIII (1936)', 155— 15Jr* 

87. Cohen, Albert. "Jean L^aire and La Musique AlMrique," XXXV 

(1963), 175-181. 

88. Collaer, Paul. "Polyphonies de tradition populaire en Europe m^di- 

t err aneenne , " XXXII ( 1960 ) , 51-66 . 

89. Comigel, Emilia. "Le folklore mxisical roumain depuis 1945.” XXXII 
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(i960), 90-93. 

90. Crane, Frederick. "The Derivation of Some Fifteenth-Century 

Basse-Danse Tunes," XXXVII (1965), 179-188. 

91. Cutter, Paul F. "The Question of the •Old-Roman* Chant: A Reap- 

praisal," XXXIX (1967), 2-20. 

92. Cvetko, Dragotin. "Les formes et les resultats des efforts musi- 

cologiques yougoslaves ,” XXXI (1959), 50-62. 


D 


93. Dadelsen, Georg von. "Die 'Fassung letzter Rand' in der Musik," 
XXXIII (1961), l-ll^. 

9!).. Danckert, Werner. "Melodiestile der Oh-U^^ier," XXVIII (1956), 
122-135. 

95. Dart, Thurston. "An Unknown Letter from Dr. John Bull," XXXII 

(i960), 175-177. 

96. Davis, Shelley. "The Sol\is Tenor in the l^tth and 15th Centuries," 

XXXIX (1967), 44-6U. 

97. Dent, Edward J. "The Scientific Study of Music in England," II 

(1930), 83-92. 

98. . '^usic and Musical Research," III (1931 ), 5-8. 

99. Devoto, Daniel. "Panorama de la musicologla latino-americana," 

XXXI (1959), 91-109. 

100. Doorslaer, George van. "La chapelle musicale de l'en5»ereur Ru- 

doljhe II, en 159^, sous la direction de Philippe de Monte," V 

(1933), lhQr-161. 

101. Duckies, Vincent. "Richard S. Hill: September 23, 1901— Febru- 

ary 7, 1961," XXXIII (1961), 69-71. 


E 


102. Eggebrecht, Hans Heinrich. ”\!feLlthers Mueikatisehes Lexihon in 
seinen termnologischen Partien,” XXIX (1957) » 10-27. 

103- Einstein, Alfred. "Anfange des Vokalkonzerts,’^ III (1931)5 8-13. 
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10l+. . ”Reviev of: Hugo Heurich, John Withy e in seinen Mcdrigalen^^' 

VI (193^+), 31. 

105. . "Review of: Dora J. Iselin, Biagio Marini — sein Lehen und 

seine Instrumentalwerke^'' VI (l93^)j 32-33. 

106. . "Review of: L.-F. Choisy, Richard WagneiP, L^horme^ le po^te^ 

le novateur^" VI (l93^), 8I. 

107. . "Das Madrigal, zum Doppelge'braucli," VI (193^)9 IIO-II6. 

108. . "Review of: Emmanuel Buenzod, Mozart^'' VI (193^)9 l83. 

109. . "Review of: D. Giuseppe Turrini, Riodrino delta hihtioteca e 

dell^ archivio della societcL Accademia Filarmonica di Verona, 

VI (1934), 183. 

110. . "Review of: Wilheljn Dilthey, Von deutscher Dichtung vnd Mu- 

sik/' VII (1935), 75-76. 

111. . ’’Review of: Heinz Wichmann, Gr^try und das musikqlische 

Theater in Frankreich^'' VII (1935)9 76-77* 

112. . "Review of: Melanges de musicologie^ offerts a M, Lionel de 

la Laurencie^'' VII (1935) 171-174.. 

113. . ’’Die Text-Vorlage zu Mozarts Zaide^^^ VIII (1936), 30-37* 

llU. "Eine unlDekannte Ansgatie eines Frottolen-Druckes," VIII 

(1936), 154-155. 

115. . »»Das erste Lilsretto des Don Giovanni,'' IX (1937), 149-150. 

116. . "Zu Marenzios Texten," IX (1937), 150-151. 

117. . "Ein Schuler Glucks," X (1938), 48-50. 

118. . "Ein Kirchenwerk J. C. F. Fischers,” XXIII (1951), 89-93* 

119. Elders, Willem. "Gregorianisches in liturgischen Bramen der Hs. 

Origans 201," XXXVI (1964), 169-177. 

120. Etasheimer, Ernst. "Musikethnographische Bihliographie der nicht- 

slavischen Volker in Russland," XV (1943), 34-63* 

121. ‘ . and Erich Stockmann. "Vorhemerkungen zu einem Sandbuch der 

europStischen Volkstnueikinstincrnente,'' XXXII (i960), 47-50. 

122. Engel, Carl. "Recent Accessions to the Music Collections of the 

Library of Congress, Washington; the Sibley Library, Roches- 
ter, N. Y.; the Public Library, Hew York City,” V (1933), 

i4-23. 

123. Engel, Hans. "Review of: J.-B. Loeillet, Werken voor Clc^eoimbel. 

Edited by Jos. Watelet for the series Monmenta musicae Bel- 
gicae," VI (1934), 76. 
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**Revisw of 2 Hajis JoStClifiii Mossr^ Covydon^ das istt Gesohiokte 
des mehrstimigen Generalbaesliedes und des Quodlibets im 
deuteohen Baxook,” VI (193^), 126-129. 

3^25. . ’’Review of : Theodor Kpoyer-Festsohriftj" VII (1935), 13-75 • 

126. . "Review of: Julien Tiersot, J.-S. Baoht" VII (1935), 126- 

127. 

127. . "Review of: Llselotte Kruger, Die Eamburgisahe Musikorgani- 

sation im 17. Jakphundert/' VII (1935), 127. 

128. . "Marenzios Madrigale und ihre dichterischen Grundlagen," 

VIII (1936), 129-139; IX (1937), 11-22. 

129. En^ander, Richard. "Zur Frage der Dafne (167I) von G. A. Bon- 

tenipi und M. G. Peranda," XIII (19^1 ), 59-77. 

130. . "Gluch und der Norden," XXIV (1952), 62-83. 


F 


131. Federhofer, Hellmit. ”Eine neue Quelle zur Organumpraxis des spa- 

ten Mittelalters,” XX (19^), 21-25. 

132. * "Denkmaler der Ars Nova in Vorau Cod. 380,” XXII (1950)9 

1-T. 

133. . ’’Eine neue Quelle der musica reservata,” XXIV (1952), 32-i+5* 

I3I+. — . memoriam Robert Haas,” XXXII (i960), 159-160. 

135. , "Unbekannte Dokumeiite zur Lebensgeschichte von Isaac Poscb,” 

XXXIV U962), 78-83. 

136. . ”Ein Salzburger Tbeoretikerkreis ," XXXVI (1964), 50-79. 

137- Fedorov, Vladimir. ^*Un hommage a Ernst Mohr,” XXXIV (1962), 1-2. 

138. Fellerer, Karl Gustav. "Zur Neukomposition und Vortrag des grego- 
rianischen Chorals im I8. Jahrhundert , " VI (1934), 145-152. 

139* • "Reviev of: Johannis Cabanilles, Ogera omnia^ Vol. II. 

Edited by Higini Angles,” VII (1935 )> 29* 

140. Ferand, Ernst. ”Ein neuer Frottole-Fund," X (1938), 132-135. 

141. Ficker, Rudolf von. ’Review of: Charles van den Borren, Foty- 

phonia saera* A Continental Miscellany of the Fifteenth Cen- 
VII {1935)9 123-126. 

142. "Review of: Higini Angles, Ffl codex musical de las Buelgasf^ 
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VIII (1936), 50-52 

1^3 • • ’’ProlDleme der inodalen Notation: Zur kritischen Gesamtausgabe 

der drei- imd vierstimmigen Organa,” XVIII-XIX (19^6-19^7) > 2- 

16. 

ihk. . ”Zur Schopfungsgeschichte des Fauxboiordon , ” XXIII (l95l)> 

93-123. 

1U5. • "Epilog znm Fabnrdon,” XXV (1953), 127-131. 

l46. Fischer, Kurt von. ”Trecentomusik — Trecentoprohleme : Ein kriti- 
scher Forschungshericht,” XXX (1958), 179-199- 

II+7. . ”Neue Quellen zur Musik des 13., 1^. und I5. Jahrhunderts 

XXXVI (1964), 79-97- 

148. . ”Leo Schrade: 13 Dec. 1903—21 Sept. 1964," XXXVI (1964), 

187-188. 

149. Flade, Ernest. "Literarische Zeugnisse zur Empfindung der ’Farhe* 

und ’Farhigkeit’ hei der Orgel und beim Orgelspiel,” XXII 

. (1950), 97-127. 

150. . "Literarische Zeugnisse zur Empfindung der *Farbe^ und ’Far- 

bigkeit’ bei der Orgel und beim Orgelspiel in Deutschland ca. 

1500-1620,” XXVIII (1956), 176-206. 

151. Flasdieck, Hermann M. "Franz. * faux-bourdon’ und fruhneuengl. 

’faburden’: Ein sprachwissenschaftlichen Beitrag zinr europai- 
schen Musikgeschichte,” XXV (1953), 111-127- 

152. . "Nochmals ’fauxbourdon’ ,” XXIX (1957), 4l. 

153. Flindell, E. Fred. "Syllabic Notation and Change of Mode," XXXIX 

(1967), 21-34. 

154. Flotzinger, Rudolf. "Die Gagliarda Italjana: Zur Frage der ba- 

rocken Thementypologie," XXXIX (1967), 92-100. 

155. Fokker, Adriaan D. "On the Expansion of the Musician’s Realm of 

Harmony," XXXVIII (1966), 197-202. ' 

156,. Fortune, Nigel. "A Florentine Manuscript and Its* Place in Italian 
Song,” XXIII (1951), 124-136. 

157- Frey, Hennan-Walther . "Michelagniolo und die Ko]i5)onisten seiner 
Madrigale," XXIV (1952), 147-197- 

158. Fruchtman, Efrim. "The Baryton: Its History and Its Music Re-ex- 
amined,” XXXIV (1962), 2-17. 

Funck, Heinz. "Eine Chanson von Binchois im Buxheimer Orgel- und 
Locheimer Liederbuch," V (1933), 3-13- 


159 - 
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160 • Gallo, F. Alljerto. "Promintiatio : Ricerche stila storia d.i un 
termine retorico-musicale," 3CXXV (1963), 38-U6. 

igl. . "Le traduzloni dal greco per Franchino Gaffurio," XXXV 

(1963), lT2-lTlt. 

162. Gardner, Johann von. "Altnissisehe Musikhandschriften der Bibli- 

oth^que de 1 'Arsenal zu Paris,” XXXVIII (1966), 189-196. 

163. Geek, Martin. "Eiii textbedingter Archaismus im Werke von Heinrich 

SchQtz,” XXXIV (1962), 161-163. 

164. Geering, Arnold. "Jacques Handschin in memoriam," XXVIII (1956), 

5-T, 57. 

165. . "Edgar Eefardt," XXIX (1957), 107- 

166. . "wilihald Giirlitt zum siehzigsten Gehurtstag,” XXXI (1959), 

50. 

167. Gerber, Rudolf. "Review of: Friedrich Blume, ed. Daa Choruerk, 

Vols. 1-13," IV (1932), 2lt-25. 

168. — -. "Review of: Fritz Feldmann, Der Codex Mf. 2016 des Itusikal'i- 

sohen Institute bei dev Univevsitdt Bveslau," VI (193^), 29- 
31. 

169. • "Review of: Friedrich Blume, ed. Das Chovwevk, Vols. ll)— 

28," VI (193U), 181-183. 

170. . "Zur italienischen Hymnenkomposition im 15. Jahrhundert," 

XXVIII (1956), 75-86. 

171. Gerson-Kiwi, Edith. "Towards an Exact Transcription of Tone Rela- 

tions," XXV (1953), 80-87. 

172. . ’^sicology in Israel," XXX (1958), 17-26. 

173- Gertler, Wolfgang. "Review of: Werner Schwarz, Robert Sohumam 
und die Variation mit besonderev Bevuaksiaktigung dev KDaviev- 
iterke^” V (1933), l83-l84. 

17^. . "Review of: Rudolf KSkai, Franz Liszt in aeinen fvHhen Kla- 

vieraevken," TL (193U), 121-122. 

175. Ghisi, Federico. "An Early Seventeenth Century Ms. with Unpub- 

lished Italian Monodlc Music by Peri, Giulio Romano, and Marco 
,da Gagliano," XX (l9l»8), k6-60. 

176. . "Adelfflo Damerlnl nel suo ottantesimo coiflpleanno," XXXII 

(i960), 158. 

177. GShler, Georg. "Review of: L. Ritter von Eochel, Chronologisah- 

thematisahea Vevzeiohnis sSnrtlioher Tonwevke Wolfgang Amade 
Mozarts. Third edition by Alfred Einstein," IX (1937), 1^3- 
11*5. 
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178. Gollner, Theodor. ”Eine mehrstimmige tropierte Weihnachtslektion 

in Polen,” xmiT (1965)» 165-178* 

179. Goldine, Mcole. "Fra Bartolino da Padova 9 musicien de cour," 

XXXIV (1962)9 142-155. 

180. Goldthvaite, fecott. "The Growth and Influence of Musicology in 

the United States 9" XXXIII (1961)9 72-79. 

181. Gomhosi, Otto. "Review of: Eduard Bernoulli and Hans Joachim 

Moser, Das Liederbuch des Amt von Aich^^^ V (1933), 23-25. 

182. . "Zur Vorgeschichte der Tokkate," VI (1934), 49-53. 

103. . "Review of: Curt Sachs, Fine Weltgeschichte des Tanzes/^ VII 

(1935), 23-27. 

104. . t»Der Hoftanz," VII (1935), 50-6l. 

105. . ”zur Fruhgeschichte der Folia," VIII (1936), 119-129. 
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18th century 

Performance and new composition of Gregorian chant: 138 
Italian ballet in Denmark: 317 
Portuguese and Spanish clavichords: 324 

War of Spanish Succession reflected in works of Caldara: 336 
The finale in opirdz comique: 34l 

Mss of sacred music from period in Brussels cathedral collec- 
tion: 362 
Romantic period 

Research into medieval music: * 339 

Influence of theatrical declamation upon the Romantic Lied: 

345 

H0EG, CARSTEN, Obituary: 448 
HOFTANZ, 16th-century German: l84 
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199 



HUCBALD, Biographical documentation: 206 
HUNGARY, Ethnomusicological literature: 24 
HUREL,, 17th-century lutenist: 264, 265, 449 

HUYGENS, CONSTANTYN,' Rotational problems in Pathodia sacra et prof ana 
(1647): 423 


HYMN 

■ 15th-century Italian hymn conposition: 170 
12 th-century example employing Stimntausch: 204 
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INDICES, THEMATIC 

Proposed form for index of 15th-l6th century polyphonic music: 62 
Origins of the Hohoken catalog of Haydn works : 257 

INSTRUMENTAL TECHNIQUE, Diminutions in 16th-century: 266 

INSTRUMENTS 

Use in medieval civic processions: 60 
Proposal for handbook of European folk instruments: 121 
Theoretical sources for tuning and division of early stringed 
instruments : 222 

Mozart's personal keyboard instruments: 333 
Reproduction of early instrumental sound: 3^8 
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ANTIQUE; HARP, EGYPTIAN; HORN, NATURAL; LUTE FAMILY; MONO- 
CHORD; ORGAN; STONE-AGE INSTRUMENTS; TROMBONE; VIOLA D'AMORE) 
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Use of monochord in determination of intervals: 3 
Proposal for notation of niicrotones: 155 

Proposal for system of transcription of exotic intervals in ethno- 
musicological research: 171 

ISRAEL, Musicology in (1958): 172 
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16th-century mss of vocal polyphony in Treviso cathedral: 5 

Musicologica! developments since 19^5 (1959): 6 

17th-century Neapolitan keyboard school: 13, 470 

Music at Renaissance Venetian confraternity: 16 

Bibliography of ethnomusicological studies since 19^5 (i960): 69 

Origins of vocal concerto: 103 

17th-century Italian continue madrigal: 107 

Progress of research in trecento music (1958): l46 

New 14th-century Italian and Savoyard ms sources : l47 

Development of the aria in 17th century: 156 

15th-century hymn composition: 170 

Ms source for 17th-century monody: 175 

Trecento artistic activity in Padua: 179 

Southern Italian ms sources for Easter "Exsultets”: 199 

Three mss of Gaffurius compositions' in Milan cathedral: 287 

Mantua Masses of Palestrina: 312, 315 

17th-century oratorio performances in San Marcello, Rome: 367 > 368 
Influence of Trent *on Renaissance musical relations between Italy 
and Germany: 377 

Progress of research and bibliography on history of Italian organ: 

378 ^ 

Newly— found Ostiglia pages from trecento Rossi codex: 384 
Early chapel masters of- Milan cathedral: * 491 
Traces of folk laments in Ars nova art music: 506 
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JANUE, ANTONIO, And 15th-century hymn composition: 170 
JAPAN, Musicology since 19^5 (19^3 )s ^22 
JEPPESEN, KNUD, Hbmmage: 520 
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Musicologie'^ vork in Israel: 172 
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ITth-century ms source for North German school: 12 
ITth-century Neapolitan keyhoard school: 13, ^70 
Intahulation of Binchois ohmeon in BiMcheimev Orgelhudh: 159 
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The Lied around l400: 284 

Influence of theatrical declamation on the late Romantic Lied: 345 
Hans Ott’s first Lied&rhuch (1534): 4o6 

Comparison of fvottoZa and Lied around 15OO: 477 

LIGATURES, System and pedagogy: 550 

LISZT, FRANZ, Biographical data: 235 

LITURGICAL DANCE, 14th-century ms so\irce: 71 
LITURGICAL DRAMA 

Use of chant in dramas of Ms Orleans 119 

Music in Mystery Play of Rouen: 205 

LOCHEIMER LIEDERBUCE^ Intabulation of Binchois chanson: 159 

LORENTZ, JOHANN, Ms source for keyboard works: 12 

LUDWIG, FRIEDRICH, Obituary: 56O 

LUPI, JOHANNES, Clarification of confusion with Lupus Hellinck: 4 
LUTE FAMILY 

A Byzantine instrument of the lute family: 8 

The lute maker Hans Frei: 331 

Alessandro Piccinini and the archlute: 332 

Clarification of differences between lute and theorbo: 449 

LUTE LITERATURE 

Transcription of 16th-century vocal music with lute accompaniment: 
22 

The 16th-century German Eoftanz: l84 
A 17th-century French lute (theorbo) ms: 264, 265* 449 
Progress in organization of lute tablature research: 28l 
17th-century lute mss in the Kgl. Bibliotek, Copenhagen: 4l3 
The Pratum musicim of Adriaenssen: 523 
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MACHAUT, GUILLAUME DE 

Chronology and style in works of Machaut: 193 
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Melody, rhythm, and form in secular songs of Machaut: ^50 

MADRIGAL 

Origins of vocal concerto in late 16th-century madrigal: 103 

17th-century Italian continue madrigal: IO7 

Texts of Marenzio madrigals: II6, 128 

Michelangelo and composers of his madrigals: 157 

Last hook of English madrigals: 524 

moms LIBER^ New source: l47 

MANTUA, Rediscovered Palestrina masses: 312, 315' 

MANUSCRIPTS 

General 

Inventory of mss of polyphony in Belgian libraries: 46 
Dating and identification by watermarks: 359 
Earlier Middle Ages 

Ms source for treatise on alchemy of music (Venice, San 
Marco , 299 ) : 190 

Illuminated ^^Exsultet” mss from southern Italy (Badia di Mon- 
tecassino, 2; Bari, Cathedral Archive, Z-; Mirabello- 
Eclano, College Church Archive, unnumbered fragments 
Pisa, Museo Civico, 3; Rome, Vatican, Bibl. Casanatense, 
724 B IZ; Rome, Vatican, lat* 9820; Salerno, Bibl. Capi- 
tolare, unnumbered fragment; Troia, Cathedral Archive, 
Z): 199 

Early sources for neume notation (Diisseldorf, l-Z; Paris, 
Bibl. Nat., lat. 1618^ 2291, 15614, 17Z05, l7Z06)i 226 

Numerous sources for Breton notation: 269 

Ms sources for rhymed prose repertoire (Paris, Bibl. Nat., 
lat, 14872, 15058): 272 

Ms source for sequences (Zurich, Zentralbibl. , Rh. 71): 273 

Provenance of late medieval liturgical mss: 274, 278 
Ms source for treatise on organ construction (Bern, Stadt- 
und Hochschulbibl. , B 56): 4l5 

Ms source for treatise by Adelbold of Utrecht (Munich, 
Staatsbibl,, Clm 18914): 499 

Ms source for 11th-century theoretical treatises (Munich, 
Staatsbibl., Clm 9921): 522 

13th century 

Chant in ms of liturgical drama (Orleans 201): 119 

New sequence source (Cambrai, Bibl. Mun., Z2a): l47 

New source for the Magnus Liber (Berlin, Deutsche Staats- 
bibl., Cod, lat. 4"" 52Z): l47 

Earliest source for polyphony in Denmark (Kiel, Ms SB 8 A 

8 *): 203 

Source for hymn with Stimmtausck technique (London, Br. Mus., 
Royal 2D XXIl): 204 
14th century 

Source for liturgical dance (Sens, Bibl. Mun., 6): 71 

Source for early parody Mass (Paris, Bibl. de I’Inst. de 
Musicologie) : 74, 509 
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9-E^l7\ Berlin, Deutsche Staatshihl. , Cod. lat. 5^25; 
Egidi, fragment^ olim Macemta; Ivrea, Bihl. Capitolare, 
Cod. 104 (CV); Padua, Bihl. Univ. , Cod. 675, 1225, 12BZ; 

Rome, Vatican, Bihl. Casanatense 522): lUj 
Polish soarrce for polyphonic troped lesson (Stary Sacz, Gra- 
duate D2): 178 

German music mss in Amploniana collection of Erfurt Stadts- 
hihl. {Mss. 8" 44, 4" 332): 201 

Coussemaker fragment from English polyphonic source (Brus- 
sels, Bihl. Royale, II 266): 209 

Ms sources for Anonymous IV Lhl (London, Br. Mus. , Royal 12 
C. VI; Cotton, Tih. B. IX; Add. 4909): 209 

Ms source of model for interrelated mass movements (Camhrai, 
Bihl. Comm., 1328): 280 

Source for Benedicamus settings and substitutes (Aosta, Bihl. 
del Sem. , 9-E-19): 238 

Newly-found Ostiglia pages from Rossi codex (Rome, Vatican, 
Rossi 215 ) : 38 ^ 1 - 

15th century 

Ms of vocal polyphony in Segovia cathedral: 7 
Source for English compositions ”upon the square** (London, 
Br. Mus., Lansdowne 462): 20 

Trent Codex {Capitolare 93): i^-1 

Source for late medieval practice of organum (Graz, Universi- 
tatshihl., IV/ 9, IV/IO): 131 

New ms sources for motets and Masses (Merseburg, Domstifts- 
hihl . , Zwettl , Cisterzienserstift , no number.): 1^7 

Source for Italizn hymns (Florence, Bihl- Naz. Cent . ^Magliab . 
XIX 112): 170 

Ms fragment from Constance (Stuttgart, Wurt. Landeshihl., 
Cod. EB VIII, Rhilol. 9): 191 

Ms structure in Dufay period (Aosta, Bihl. del Sem., no num.^ 
Bologna, Liceo Mus., Q 15-, Bologna, Bihl. Univ., 2216*, 
Camhrai, Bihl. de la Ville, 6% Florence, Bihl. Naz. 
Cent., Magliah, SIS 112 \ Modena, Bihl. Estense, lat. 271 
CaX Ij IIJ; Munich, Staatshihl., mus. 3232a Llat. 
1427^1; Old Hall, St. Edmunds College, Otd Hall Manu- 
script i Oxford, Bodleian Lib., Can. jnisc. 213; Rome, San 
Pietro, B 80; Trent, Gastello del Buon ’ Consi^io, 87^ 
92; Trent, Capitolare 93; Venice, Bihl. Marciana, Ms 
ital. IX 145): 198 

German music mss in Amploniana collection of Erfurt Stadts— 
bihl. (Mae 4* 67, 347, Ms Folio 169): 201 

Source for Ambrosian polyphony (Milan,' Bihl. Ambros. , J 20): 
220 

Theoretical sources for tuning and division of stringed in- 
struments (London, Br. Mus., Add.. 18752; Cambridge, 
Trinity College, 02.13, 02.53; 'Geneva, Bihl. de la 

Ville, lat. 80): 222 

Late sources for medieval motet in Nationalhihl. , Vienna 
{Cod. 15.501, l5.W3)i 1^81 
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16th century 

Mss of vocal polyphony in Treviso cathedral: 5 
Sources for English compositions ’’upon the square” (London, 
Br. Mus*, Royal App, 45-48): 20 

Source for Portuguese composition -with microtones (Coimbra, 
Bibl. Gen. de la Univ. , manusarito Ttusioo n. 48): 68 

Choirbooks from Pirna Stadtkirche (I-VIIIa): 262 
Opus imsiioum of Jacob Praetorius (Rostock, UniversitStsbibl. , 
Ms Mus. Saeo. XVI-49): 263 

Three mss of Gaffurius coir^jo sit ions with concordances (Milan, 
Cathedral, Cod* 2267-2269): 287 

Frottola sources with concordances (London, Br. Mus., Egerton 
2051; Milan, Bibl. Trivulziana, 55; Modena, Bibl. Es- 
tense, 7. L* M* 8; Venice, Bibl. Mar'ciana, Mss it. Cl. 
IF3 yijOS. 1795-1798): 302 

Source for historical correspondence between music theorists 
(Rome, Vatican, lat. 5218): 30i; 

Ms of Faignient compositions (Linkoping, Stifts och Lands- 
bibl., no nvm.): k2k 

Inventory of mss formerly held in Fugger library: k 96 
17th century 

Sources for keyboard music of North German school (Uppsala, 
Universitatsbibl. , Ihre 284^ 285): 12 

Florentine ms collection of arias (Bologna, Bibl. comm,, Q 
49): 156 

Source for Italian monodic music (Barbera ms): 175 
French lute (theorbo) ms (Pierpont Morgan, PML 17524): 26k. 

265, kk9 ' 

Lute and guitar tablatures in Kgl. Bibl., Copenhagen (Ms 
Thott 811^ Ms Gl. kgl. Sami. 277): 4l3 

Two versions of Monteverdi’s InooTonazione di Poppea (Naples, 
Con. S. Pietro a Majella; Venice, Bibl. Marciana): 427 
Sources for keyboard pieces attributed to Weckmann (Berlin, 

. Deutsche Staatsbibl, , Ms Lynar Al; Leipzig, Stadt. 
Musikbibl., Ms II. 2. 51 j Luneburg, Ratsbucherei, KN 147^ 
207^ 209): 482 

English Chapel Royal part books (London, Br. Mus., R. M. 22m 

1-6)1 516 

18th century 

Autograph of Mozart Piano Concerto K. 537: 39, 86 

Sources for Russian liturgical polyphonic songs (Paris, Bibl. 

de 1 'Arsenal, Mss nr. 8802^ 8802): I62 

Collection of 450 manuscripts of sacred music in Brussels 
cathedral: 362 

Source for D. Scarlatti's opera Naroisso (Hamburg, Staats- 
und Universitatsbibl., M A ) : 387 

708 

G-uitar tablatures in K^. Bibl., Copenhagen (Ms Ny kgl. Sami. 
IIO; Ms 1879): 4l3 

Inventory of Mozart autograph mss formerly in Berlin Staats- 
bibliothek: 445 
19th century 

Beethoven's sketches for Sonata for Violin and Piano, op. 96: 
320 

Fragment of Mendelssohn's Lccuda Sion: 372 



C* Adkins — A. Diakinson: Index to Aeta Musioologioa 52 

MARCELLO, BENEDETTO, Keyboard sonatas: ^20 
MARENZIO, LUCA, Madrigal texts of: ll 6 , 128 
MASS 

Rhythm in Missa L^horme arme of Palestrina: l 8 , 19 
l 6 th-centiiry English Masses "upon the st^uare”: 20 
Early works of Dufay: Ul 
A li^th-centirry parody Mass: 509 

New 15 th-century Mass sources: ihj 

Interrelations between l^^th-centuiy Mass movements: 280 
Missa Papae Maroelli of Palestrina: 307 
Mantua Masses of Palestrina: 312 

Variation technique in early Palestrina Masses: 582 
MASSON, PAUL-MARIE, Obituary: 72 

MATTEO DA PERUGIA, First chapel master of Milan cathedral: U 9 I 
MELODY 

Melodic style of the Ob-Ugrians: 9^ 

Melodic structure in works of Francesco Landini: 507 
Melody in troubadour songs: 528 

MENDELSSOHN-BARTHOLDY, FELIX, Fragment of Lauda Sion: 372 

MERIAN, WILHELM, Obituary: 31^+ 

METHOD BOOKS: See TUTORS 

MICHELANGELO BUONARROTI (Michelagniolo ) , Composers of his madrigals: 

157 

MICROTONES 

16 th-century Portuguese coii 5 )osition with microtones: 68 
Proposal for notation of microtones: 155 

MILAN CATHEDRAL 

Three mss of Gaffurius compositions: 287 
Early chapel masters: ^91 

MODES, GREEK: 75 

'MODES, MEDIEVAL CHURCH: I 90 

MODES, RHYTHMIC: 153, 270 

MOHR, ERNST, Hommage: 137 

MONOCHORD, Theory and technique: 3 

MONODY, Ms- source for 17 th-century Itsilian: 175 

MONTE, PHILIPPE DE, And personnel of Imperial Chapel of Bu^lf II 

(159^): 100 
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MONTEVERDI, CLAUDIO 

The .opera IncoTonazione di Poppea: U2T, k^l 
NotationsLl problems in edition of complete ■works: ^28 


MOTET 

Solus tenor in the 14th-century motet: 9^ 

New 15th-century motet sources: l47 

15th-centu2:y German soxorces for medieval motets in Nationalbihlio- 
thek, Vienna: 48l 

The Catholic solo motet in the Baroque: 508 
Evolution of the ‘Notre-Dame motet: 536, 537 
A 14th-century English ceremonial motet: 540 

MOZART, WOLFGANG AMADEUS 

Autograph of Piano Concerto K. 537* 39 > 86 

Model for libretto of Zaide: 113 

The first libretto of Don Giovanni: II5 

The dramatic sketch Dev Satzhuvgev Lump in ]flien: ' 196 

Personal keyboard instr'uments : 333 

Early score edition of symphonies: 334 

InventoiT of autograph mss formerly In Berlin Staatsbibliothek: 

445 

Sketches for ballet, Le getosie del seraglio: 5l4 
Early conversions of keyboard sonatas into concertos: 517 

MUSIC LIBRARIES, Holdings and acquisitions 

Inventoiry 'of mss of polyphony in Belgian music libraries: 46 
Recent- acquisitions (ea- 1932) of Library of Congress, Sibley Li- 
brary, and New York Public Library: 122 
German music mss in Amploniana collection of Erfurt Stadtsbiblio- 
thek: 201 

17th-century oratorio libretti from San Marcello in .Biblioteca 
Vaticana, Rome: 368 

Inventory of Mozart autograph mss formerly in Berlin Staatsbiblio- 
thek: 445 

Inventory of 16th-century Fugger music library: 496 
17th-century Italian instrumental music in Bodleian Library: 529 
Acquisitions of Berlin Staatsbibliothek, 1928-1931: 580 

MUSIC OF SPHERES, Musical bases of: 505 

MUSIC PRINTS 
General 

Dating and identification by watermarks: 359 
16th century 

A newly-discovered Antico collection of fvottote: ll4 
A newly-discovered Petrucci fvottota print: l40 
Problem of dating first edition of Kerle*s hymns: 240 
An English edition of Lassus chansons: 329 
Hans Ott^s Liedevbuch (1534): 4o6 

Phalese^s Septiesme tiwe des chansons vulgaives (1560): 424 

Prints included in inventory of Fugger music library: 496 
Quinqtuxgena cavminum of Peter Schoffer the younger: 515 
The Pvatwn imsieum of Adriaenssen: 523 
17th century 

Compositions of Neapolitan keyboard school: 13, 470 
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Ballestra’s Symphoniae sacrae as source for musica reservata: 
133 

The last book of English madrigals ( 1632 ): 524 

Italian instrumental music in Bodleian Libraiy; 529 
18th century 

Litanies and antiphons B. V. M. of J. C. F. Fischer: II 8 
A printed collection of instrumental dances (iTOl): 385 
19th century 

Early score edition of Haydn, Mozart, and Beethoven sympho- 
nies ; 334 

MUSIC PUBLISHERS 

Johann Ulrich Haffner: 261 , 421 
Thomas Vautrollier: 329 
Cianchettini and Sperati: 334 
Scotto family: 492 
Peter Schoffer the younger: 515 
Maurice Schlesinger: 54l 

MUSIC SOCIOLOGY, Research report: 340 

MUSIC THEORY 

Baroque music theorists in Salzburg: 136 
16 th-century correspondence between music theorists: 304 
Music theory of the Middle Ages: 579 

(See also: ACOUSTICS; COMPOSITIONAL TECHNIQUES; COUNTERPOINT; 

FORM; HARMONY; INTERVALS; MELODY; MODES; MUSIC OF SPHERES; MUSICA 
RESERVATA; NOTATION; OCTAVE AND OCTOECHOS; ORNAMENTATION; SCALES; 
TEMPERAMENT; TONALITY; TRANSPOSITION; TREATISES; TUNING) 

MUSICA RESERVATA 

New source in Ballestra^s Sacrae symphoniae: 133 
Progress of research on reservata problem: 389 
Evidence in Jean Taisnier’s AstroZogiae (1559 429 

MUSICOLOGICAL PUBLICATIONS, Dooumenta musicologica: 35 

MUSICOLOGY 

Progress of Bach research to 1965 = 36 

Format for RILM abstracts : 63 

Philosophies of musicology: 98, 249 » 444, 454, 498, 512 'j' 539 > 576 
Relation to music psychology: 247 

Progress in organization of lute tablature research: 28l 
Investigation of medieval music in Romantic period: 339 
Beginnings of musicological writing in Ge 37 many: 426 
History of bibliography and music collections : 472 

Byzantine music research: 566 , 568 

Report on the Musikwissenschaftliche Institut, Leipzig: 584 
(For national and regional reports see also: AUSTRIA; BELGIUM; 
DENMARK; EGYPT; ENGLAND; FINLAND; FRANCE; GERMANY; ISRAEL; ITALY; 
JAPAN; LATIN AMERICA; NETHERLANDS; NORWAY; PORTUGAL; SOUTH AMER- 
ICA; SWEDEN; SWITZERLAND; UNITED STATES OF AMERICA; YUGOSLAVIA) 

MYSTERY PLAY: See LITURGICAL DRAMA 
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NEAPOLITAN KEYBOARD SCHOOL, 17th-century: 13, 470 
NEF, KARL, Obituary: 394 
NETHERLANDS, THE 

History of Dutch musicology (to I960): 452 

Bibliography on history of organ in the Netherlands: 557 

NORWAY, Developments in musicology and ethnomusicology since 1943 
(1958): 478 

NOTATION 

Partial key signatures in sources to 1450: 9 

Rhythmic notation in Palestrina’s Missa L^homme arms: l8, 19 
Proposed notational system of Jean Le Maire: 87 
Modal notation: l43, 153, 270 
Proposal for notation of micro tones : 155 

Early sources for neume notation: 226 
•Source for ancient Egyptian notation: 254 
Mensuration and proportion in 15th-century English music : 268 

Breton notation and its area of influence: 269 
Introduction of staff notation into southwestern Germany: 277 
Unusual notational systems in American sacred music collections: 
383 

Notational problems in Constantyn Huygens’ Fathodia sacra et pro- 
fana (l647): 423 

Notational problems in modern transcriptions: 428 
System and pedagogy of ligatures: 550 
Development of our notational system: 564 

NOTKER (fiALBULUS) , And St. Gall sequence tradition: 271 

NOTRE DAME CATHEDRAL, PARIS 

Music during late medieval period: 200 
Rhymed prose repertoire: 272 
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Einstein: 

67 

Hammerich: 

290 

Albrecht : 

ItO 

Picker: 

316 
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Borren: 

80 

Fischer : 

iH9 

Haras zti : 

366 
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Gerber : 

2 

Hertzmann: 

531 

Bukof zer : 

352 

Gombosi : 

563 

Hill: 
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Cesari : 
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Gurlitt : 
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Dent: 
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192 
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Kirchhoff : 

259 

Pirro : 

306 

Sonneck : 559 

Kunst : 

21 

Ricci: 

316 

Speiser- 

Ludwig : 

560 

Sachs : 

519 

Riggenbach: 395 

Masson: 

T2 

Schrade : 

l48 

Tessier: 292 

Nef : 

39h 

Schweitzer : 

338 

Torrefranca: 402 

Opienski : 

562 

Smi j ers : 

361 

Wagner: 293 


OBOE, Vivaldi bassoon concerto arranged for: 3^2 

OCTAVE AND OCTOECHOS, Liturgical and theoretical origins: 572 

OPERA 

Literary sources for Gottsched's criticism of 18th-century opera: 
33 

The finale in 18th-century opira comique: 34l 

Individual works* 

Zaide (Mo zart ) : 113 

Don Giovanni (Mozart): 115 

Dafne (Bontenpi and Peranda): 129 

L^Ey*ismena (Cavalli): 256 

Dardanus (Rameau): 386 

Nax»oisso (D. Scarlatti): 387 

Ineoronazione di Poppea (Monteverdi): 427 > 451 

OPIENSKI, HENRY, Obituary: 562 

ORATORIO, 17th-century performances in San Marcello, Rome: 3675 368 
ORGAN 

Evidence for awareness of ”color” in the early organ: l49, I50 

Medieval sources for measurement of organ pipes: 2l8 

Organ and organum in medieval treatises: 219 

History of French organ construction: 236 

Development of terminology for organ registers: 237 

Standards of organ pitch in Schlick’s Spiegel der Orgelmacher: 

327 

Use of organ or pedal clavichord in Bach works: 330 

Progress of research and bibliography on history of Italian organ: 

378 

Devices for transposition before 160O: 390 

Choice of organ or harpsichord as continue instrument in Bach 
sacred works: 4ll 

Bemer Orgeltraktat as source for 11th-century organ construction: 

415 

Bibliography on history of organ in the Netherlands: 557 
ORGANIST, Secular duties of a Renaissance Hungarian: 187 
ORGANISTA, Etymology of: 207 
ORGANUM 

Performance of organum in late medieval period: 131 
Organ and organiam in medieval treatises: 219, 

ORNAMENTATION, Evolution from diminution technique: 267 
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OSTINATO 

Earliest Italian ostinato: 38^* 
CSee also: STROPHIC BASS) 

OTT, HANS, The Liederbuah (153^1): h06 


P 


PADUA, Trecento artistic activity: 179 

PALESTRINA, GIOVANNI PIERLUIGI DA 

Rhythmic notation in Missa L^homme ami: l8, 19 
Use of ornamentations in Palestrina works: 197 5 313 
Missa Papae Marcelli: 307 
The rediscovered Mantua Masses: 312, 315 
Variation technique in the early Masses: 582 

PERPORMANCE PRACTICE 

Full-voiced style of continue playing: 6h 
Performance of Gregorian chant in l8th century: 138 
Choice of organ or pedal clavichord for Bach works: 330 
The a-cappella ^’ideal’^ in the Renaissance: 3^9 
Choice of continue instrument for Bach sacred works: i^■ll 

PERI, JACOPO, Monodic compositions in newly-discovered Barhera ms: 

PERU, Music of the Incas: ii-93» 556 

PESENTI, MARTINO, Dance collection of 16^5: ^03 

PICCININI, ALESSANDRO, 16th-century lutenist: 332 

PIRNA, 16th-century choirhooks from Stadtkirche: 262 

PIRRO, ANDRE, Obituary: 306 

PITCH, Standards in Schlick's Spiegel der Orgelmacher: 327 
PLANICKY, JOSEPH ANTON, The Opella ecelesiaetioa: 508 
POLAND, iHh-century polyphonic troped lesson for Christmas: 178 
POLYPHONY 

Popular traditions of polyphony: 88, 502, 503 
Earliest source for polyphony in Denmark: 203 
Ambrosian polyphony: 220 

PORTER, WALTER 

The last book of English madrigals: 52^ 

A strophic cantata: 525 
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PORTRAITS OF MUSICIANS, Identity of companion of Verdelot in l6th- 
tury portrait: 518 

PORTUGAL 

16th-century composition vith microtones: 68 
18th-century clavichords: 32k 
Musicological developments 19 ^ 0 - 1960 : 325 

POSCH, ISAAC, Biographical documents: 135 

PRAETORIUS, JACOB, The Opus musicwn of I566: 263 

PRONUNCIATION, Etymology of the word: I60 

PROSE, RHYMED: See SEQUENCE 

PSYCHOLOGY OF MUSIC 

Music psychology and musicology: 247 

Spatial perception and physical location as factors in music: 


QUODLIBET: 380 


RAMEAU, JEAN-PHILIPPE, Two versions of Dardanus: 386 
REFARDT, EDGAR, Hommage: I65 


REINCKEN, JAN, New ms source for keyboard works: 12 


REVIEWS— BOOKS (Alphabetical by 

author 

or editor of book) 

Ahert : 

ko& 

Bukofzer: 

57 

18. Band der Studien zur 


Choisy: 

106 

Musikmssenschaft (DTOe): 


Closson: 

1^68, 1^69 

Adler: 

h59 

Collaer : 

h5 

Adler Festschrift: 

3h 

Decsey : 

h6l 

Adrio: 

409 

Dietrich: 

583 

Auda: 

kk 

Dilthey: 

no 

Auer : 

1^55 

Ebel 

318 

Balet : 

1^5 

Eberth: 

5^8 

Belaiew-Exemplarsky : 

2hk 

Edelhoff: 


Bomm: 

213 

^agelsmann: 

: 29U 

Bra^ard: 

51 

Feldmann: 

168 

Brunner: 

kk6 

TeHerer : 

289, 5H5 

Buenzod: 

108 

Fischer: 

501 


■cen- 


373 

Q 


R 
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Gardony i : 

233 

Neues Beethoven Jahr- 


Geering : 

in4 

buoh (1935): 


465 

Georgiades : 

282 

Osthoff : 


551 

Gerheuser : 

5^3 

Pincherle: 

50 

, 55 

Gertler : 

511 

Pirro : 


391 

Gunther : 

h37 

Preuss, ed. : 


25 

Gurlitt : 


Preussner : 


475 

Hands chin: 

311 

Prunieres: 


567 

Haras zti : 

85 

Puliko-wski : 


243 

Heinitz: 

3k6 

Quasten: 


217 

Hertzmann: 

37 

Rameau (Wolf, tr.): 

295 

Heurich: 

lOlt 

Reeser : 


425 

Hickmann: 

351 

Revesz : 

225, 

245 

H?5eg: 

300 

Rontgen: 


490 

International Mus i colog- 


Rojo and Prado: 


561 

ical Society Congress 


Rokseth: 


211 

(1930): 

70 

Sachs : 


183 

Iselin: 

105 

Samson: 


208 

JaTwbueh der Musihbiblio- 


Sartori : 


309 

thek Peters fur 193Z: 

1*56 

Schemann : 


343 

fur 193^: 

460 

Schle singer: 


223 

fur 1935: 

463 

. Schneider : 

2l6, 

433 

Jammers : 5^6, 

552 

Schrade : 

66, 

435 

Kellner : 

549 

Schrems : 


400 

Kelterhorn: 

393 

Schultz : 


344 

Kirehenmusikalisches Jahr- 


Schwarz : 


173 

buck l93l: 

288 

Sohweizerisehes Jahr- 

Kochel (Einstein, ed. ) : 

177 

buoh fur Musikwissen- 

. 

Kokai: 

174 

sohaft (1931): 


392 

Kbole: 

56 

Sohner : 

542, 

547 

Kbrte; 

440 

Spies : 


553 

Krohn: 

323 

Stefan: 


570 

Kroyer Festschrift: 

125 

Tier sot ; 


126 

Kruger : 

127 

Tillyard : 


300 

Kunst: 

227 

Torrefranca: 


47 

Kurth; 

565 

Turrini : 


109 

La Laurencie Festschrift: 

112 

Verdi (Luzio, ed. ) 

: 

461 

Liess: 

467 

Walter: 


569 

Lockspeiser: 

467 

Wellek: 


246 

Merian: 

453 

Welles z: 


231 

Mersmann : 

436 

Wichmann : 


111 

Meyer : 

442 

Wolff: 


457 

Mooser : 

230 

Wolking : 


432 

Moser: 12^^, 

544 

Zingel: 


438 

Muller-Blatt au : 

466 

Zschinsky-Troxler : 


412 


REVIEWS— MQSIC (Alphabetical by 
Aioon: 

Angles, ed.: 

Antico : 

Baxter, ed.: 

Bernoulli and Moser, eds.; 
Blume, ed.: 16T, 

Borren, ed. : 


oowposer ov editor of rmaio) 


479 

Bruckner : 

462 

142 

Cahamilles : 

139 

309 

Chaumont : 

54 

212 

Fiocco: 

53 

181 

Gallop, ed.: 

322 

169 

Gastou^, ed. ; 

555 

l4l 

Gluck : 

464 
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Handl: 

U58 

Mondonville : 

52 

H^5eg, Tillyard, and 


Palestrina et al. : 

291 

Welles z, eds.: 

300 

Praetorius : 


Jammers, ed. : 

pk6 

Rokseth, ed. : 

310 

Kammerer, ed. : 

h39 

Sobering, ed. : 

38 

Loeillet : 

123 

Sesini, ed. : 

22k 

Lully: 

1|.8, 1).9 

Strauss, Josef: 

k79 

Merlier, ed. : 

258 

Wellesz, ed. : 

300 


REVIEWS— RECORDINGS 

L^anthologie sonore: 215 

RHYTHM 

Irregular divisions of eight: 11 

Rhythmic prohlems in Palestrina's Miesa L^honme armS: l8, 19 
Rhythm in the monophonic lauda: 2li^ 

Rhythm in the polyphonic conductus: 229 
Rhythm in ancient Egyptian music: 253 
Rhythm in the early sequence: 283 
Rhythmic problems in Gregorian chant: 388 
Rhythm of the basse danse: ^84 

RICCI, CORRADO, Obituary: 376 

RICERCAR, SOLO, In 16th-century diminution manuals: 266 
ROMANO, GIULIO: See CACCINI, GIULIO 

ROME, ITth-century oratorio performauces at San Marcello: 367* 368 
RONDEAU, Melody, rhythm, and form in Machaut works: 450 
RONDELLUS, Tonal aspects: 489 
ROSTERS OF MUSICIANS 

Personnel of Imperial Chapel of Rudolf II (1594): 100 

Performers in 17th-centuiy oratorios at San Marcello, Rome: 367 
Personnel in chapel of Queen Henrietta Maria of E^land: 526 
English musicians cited in a 14th-century ceremonial motet: 540 

ROUEN, MYSTERY PLAY OF, Music in: 205 

RUMANIA, Ethnomusicology since 1945 (i960): 89 

RUSSIA 

Melodic style Of Ob-Ugrians: 94 ^ 

Bibliography on music of non— Slavic peoples in Russia: 120 
Ms sources for Russian liturgical polyphonic songs: 162 
Russian liturgical chant: 228 


S 


SACHS, CURT 

Bibliography of musicological writings: 195 
Obituary : 519 
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SACRED MUSIC 

Lutheran chorale collections from the Baltic area: 17 
Litanies and. antiphons B. V. M. of J. C. F. Fischer: ll8 
Ms sources for Russian liturgical polyphonic songs: l62 
Rhythm in the monophonic lauda: '2lk 

Unusual notational systems in American sacred music collections: 

383 

Choice of continuo instrument in Bach sacred vorks: 4ll 
(See also: CHANT; HYMN; MASS; MOTET; SEQUENCE; TROPE) 

ST. GALL, Sequence tradition: 271, 273 

ST. VICTOR, Rhymed prose repertoire: 272 

SALZBURG, Music theorists of Baroque period: 136 

SAMBER, JOHANN BAPTIST, Salzhurg music theorist: I 36 

SCALES 

Use of monochord in determination of scale patterns: 3 
Proposal for notation of microtones: 155 

Pesenti dance collection (l645) demonstrating multiple octave 
division: 403 

Pentatonic scales in folk music: 533 
Scales vith half steps in Inca music: 556 

SCARLATTI, DOMENICO, And his opera Naraisso: 387 

SCHEIDEMANN, HEINRICH, Nev ms source for keyboard works: 12 

SCHENKER, HEINRICH, Controversy over rhythmic interpretation in Chopin: 

319 

SCHLESINGER, MAURICE, As a publisher of Beethoven: 5^1 
SCHLICK, ARNOLD, Pitch standards in Spiegel der Orgelmacher: 327 
SCHNEIDER, MAX, Hommage: 298 

SCHOFFER, PETER, THE YOUNGER, Publisher of chanson collection . Quinqua- 
gena carminum: 515 

SGHRADE,' LEO, Obituary: l48 

SCHUBERT, FRANZ PETER 

Cyclic treatment in chamber works: 77 
Stylistic comparison with Beethoven: 398 

SCHUTZ, HEINRICH 

Text-music relation in a Schutz conposition; I 63 
Biographical data: 407 
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SCHWEITZER, ALBERT, OLituary: 338 
SCORDATURA: 364 

SCOTTO FAMILY OF MUSIC PUBLISHERS, Genealogy of: 492 

SCRIABIN, ALEXANDER, Forerunner of tvelve-tone technique: 374 

SEQULAR MUSIC, 14th-century French: 10 

SECULAR SONG: See ARIA; BALLADE; BALLATA; CHANSON; CHANSON DE GESTE; 
CONCERTO, VOCAL; FROTTOLA; JUSTINIANA; LIED; MADRIGAL; MONODY, 
17TH-CENTURY; RONDEAU; TROUBADOUR SONGS; VIRELAI 

SEGOVIA CATHEDRAL, Ms of 15th-century polyphony: 7 . 

SENFL, LUDWIG 

Genealogy; 76 

Works contained in Hans Ott*s LiedeThuch (1534): 4o6 

SEQUENCE 

Nev 13th-century ms source for the sequence: l47 
’^Rex celi domine*^ from the Musica enchiTiadis : 221 

St. Gall sequence tradition: 271, 273, 274, 278 
St. Victor and Notre Dame -rhymed prose repertoire: . 272 
Rhythmic and tonal studies of the early sequence: 283 

SMIJERS, ALBERT, Ohituary: 36l 

SOLUS TENOR, Use in l4th and 15th centuries: 96 

SONDHEIMER’S DIE TBEORIE DER SINFONIE^ Index to: 578 

SONNECK, OSCAR G. , Ohituary: 559 

SOUTH AMERICA, Musicology in: 59 

SPAIN 

Ms of 15th-cent\iry polyphony in Segovia cathedral: 7 
Transcription of 16th-century vocal music with lute accompaniment: 
22 

18th-century Spanish- clavichords: 324 

Influence of War of Spanish Succession on works of Caldara: 336 

Style of Spanish music for the theater: 532 

Report on publications of Catalonian folk music: 538 

SPEER, DANIEL, 17th-century poet-composer: 4l0 

SPEISER-RIGGENBACH, THEOPHIL, Ohituary: 395 

SQUARES, l6th-eentury English conpositions based upon: 

STARZER., JOSEF, Model for Mozart ballet sketch; 5l4 
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STIMMTAUSCH . 

In a 12th-cent-ury hymn: 204 
In ISth-centnry English polyphony: 489 

STOCKHOLM, Performances of G-luck vorks: 130 

STONE-AGE INSTRUMENTS: 239 

STROPHIC BASS 

History of the gagliccrda italgana hass: 154 
Early history of* the folia: I85 
A 17th-century English strophic cantata: 525 

STYLE ANALYSIS, Toward a scientific mode of: 476 

SWEDEN 

Performances of Gluck works in Stockholm: 130 
Music studies .in universities: 399 

Developments in musicology and ethnomusicology since 1943 (1958):. 

478 

SWITZERLAND 

St, Gall seq.uence- tradition: 271, 273 
Music studies in universities: 279 
Developments in musicology (1938-1958): 497 


T 


TAISNIER, JEAN, And musica reservata: 429 
TEMPERAMENT 

Proposal for notation of microtones: 155 

Pesenti dance collection (l645) demonstrating multiple octave 
division: 403 

TESSIER, ANDRE, Obituary: 292 

TEXT-'MUSIC RELATIONS 

In English music of Middle Ages; l4 
In work of Heinrich SchUtz; 163 
In the Late Romantic Lied: 345 
In ifith-rcentury a-cappella music: 375 

TEXTUAL CRITICISM: I98, 240, 359 

THEATER, Style of Spanish music .for the: 532 

THEMATIC INDICES: See INDICES, THEMATIC 

THOROUGH-BASS: See BASSO CONTINUO 
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TOCCATA, Origins of: 182 


^5 


TONALITY 

Influence of fauxbourdon on development of tonality: 29 

Tonal studies of the early secLuence: 283 

Tonal aspects of 13th-century English polyphony: ii89 

TORREFRANCA, FAUSTO, Obituary: h02 

TRANSPOSITION, Devices used in organ before l600: 390 

TREATISES 

Translations from the Greek in Gaffurio’s Be hamonia musicor^ 
ins trumentorum : l6l 

3rd-Hh century treatise on alchemy of music: 190 

The transmission of Anonymous IV : 255 

The 11th-century Bevnev Orgeltraktat: hl'o 

The 11th-century Musioa Adetboldi traieotensis : U99 

Treatises in an 11th-century ms (Munich, Staatsbibl, Ctm 9921): 

522 


TRENT 

Trent Codex ^93’ ^ 4l 

Influence of Trent on musical relations between Italy and Germany 
in the Renaissance: 377 

TREVISO CATHEDRAL, 16th-century mss of vocal polyphony: 5 
TROMBONCINO, BARTHOLOMEO, Settings of Michelangelo madrigals: 157 
TROMBONE, Origins of: 28 
TROPE 

A li+th-cent'ury polyphonic troped lesson from Poland: 178 
Toward an understanding of the ’’classic" trope: 527 

TROUBADOURS AND TROUVERES, MUSIC OF THE 
The chanson de geste: 73 

Musical treatment of metrical types in troubadour songs of Notre- 
Dame period: 27O 

Borrowed material in trouvere music: 321 
Melodic style of troubadour songs: 528 

TUNDER, FRANZ, New ms source for keyboard works: 12 

TUNING 

Use of the mono chord in development of tuning: 3 
Theoretical sources for tuning and division of early stringed in- 
struments ; 222 

TURKEY, Ethnomusicology: i^-9^ 

TUTORS 

Early violin tutors: 6l 
Bibliography of tutors for harp: 585 
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TWELVE-TONE TECHNIQUE, ScriaLin as predecessor of: 37^ 


U 


UNITED STATES OF AMERICA 

Recent acquisition {oa, 1932) of the Library of Congress, Sibley 
Library, and Nev York Public Library: 122 
Musicology in the U. S. A.: l80, 358 

Unusual notational systems in American sacred music collections: 
383 

Style of English ballads collected in Indiana: 4l6 
Observations on musical style areas: 4l8 

UNIVERSITIES, MUSIC STUDIES IN 

England: 97 Sweden: 399 

France: 443 Switzerland: 279 

United States of America: 358 


V 

VENICE, Music at a Renaissance confraternity: l6 

VINIZIANA: See JUSTINIANA 

VIOLA D’AMORE, Scor datura timing: 364 

VIOLIN TUTORS, EARLY: 6l 

VIOLS, 15th-century duets for: 189 

VIRELAI, Melody, rhythm, and form in Machaut’s works: 450 
VIVALDI, ANTONIO 

Vivaldi as arranger of his own works: 342 
Vivaldi's connections with Bohemia: 558 


W 


WAGNER, PETER, Obituary: 293 

WALTHER, JOHANN GOTTFRIED, Terminological parts of the Musikalisches 
LexikDTi: 102 

WATERMARKS, Dating and identification by means of: 359 
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WECKMANN, MATTHIAS, Authenticity of free keyboard pieces: U82 
WELLESZ, EGON, Hommage: 535 

WERT, GIACHES, And origins of the vocal concerto: 103 
WEYTS, NICASIUS, As poet: 210 


Y 


YUGOSLAVIA 

DevBlopments in musicology (1959): 92 

Progress report in ethnomusicology (i960): 285 



Appendix 


SOCIETY NEWS 

”Die GrBndung der Internationalen Gesellschaft fiir Musikvissen- 
sckaft/* I (1928-1929) 1 (French version 5 I, 6-7). 

"Statuten der Internationalen Gesellschaft fur Musikwissenschaft I 
(1928-1929), 2 (French version I, T-9)* 

”Erstes Verzeichnis der Mitglieder detr Internationalen Gesellschaft 
fur Musikvissenschaft/^ I (1928-1929), 10-1^^, 37-38, 52-53; II 
(1930), 9-10. 

”Die -wlssenschaftliche Auskunftsstelle,” I (1928-1929), li^-l6 (French 
version, I, 23-25). 

”Die Mitteilungen unserer Gesellschaft," I (1928-1929), 17-18 (French 
version, I, 18-19)* 

"Bericht uher die Sitzung des Direktoriums in Frankfurt a. M.," I 
(1928-1929), 19-22 (French version, I, 33-36). 

"Aus dem Aufgahenkreis der vissenschaftlichen Vermittlungsstelle," I 
(1928-1929), 22 (French version, I, 36). 

"Das Kbnzert Cortot in Basel," I (1928-1929), 22 (French version, I, 
36). 

"Erster Kongress der IGMW (Luttich, 1.-6. September 1930)," II 
(1930), 1-2, 33, 65-70^ 97-109* 

"Bericht uber die Sitzung des Direktoriums in Paris," II (1930), 2-8 
(French version, II, 2-8). 

"Mitgliederverzeichnis," II (1930 ), 71-78. 

"SociSte Internationale de musicologie , Congress at Cambridge, July 
29— Aug. h, 1933," V (1933), 1-2. 

"Der Kongress (der 2. Kongress der Internationalen Gesellschaft fur 
Musikwissenschaft , Cambridge, 29. Jixli — 3. August 1933)," V 
{1933), 1^45-1^6 (Knud Jeppesen). 

"Der 3. Kongress der Internationalen Gesellschaft fiir Musikwissen- 
schaft, Barcelona, 18.-25- April 1936)," VIII (1936), 2-6 (Knud 
Jeppesen)., 
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"The Fourth Congress of the International Musicological Society, 
Basel, June 29 — July 3, 19^*9," XXI (19^9), 1-7 (Manfred Bukof- 
zer) . 

"Der funfte Kbngress der Internet ionalen Gesellschaft fur Musikwis- 
senschaft, Utrecht, 3.-7. Juli 1952," XXIV (1952), 105-108 (Thr. 
Georgiades ) . 

(Editor’s Report— Arnold Geering) XXVIII (1956), l-l^. 

"Mitgliederliste," XXVIII (1956), following page 22. 

"Vllle Congres de la Societe Internationale de musicologie , Cologne, 
23-28 Juin 1958," XXX (1958), 113-117 (Suzanne Clerx-Le J eune ) . 


SOCIETY COMMUNICATIONS 

I (1928-1929),' 38, h 9-50 
II (1930), 109. 

Ill (1931), 1-4, 48. 

IV (1932), 48, 191-192. 

V (1933 K l4l-l44, 207-208. 


VI (1934), l44. 

VII (1935), 48 . 

IX (1937), 98. 

X (1938), 100-101. 
XVIII-XIX (1946-1947), 104. 


COMMUNICATIONS OF OTHER SOCIETIES 

"Congres de la Federation archeologique et historique de Belgique 
■ (30 Juillet— 5 aout, 1932)." IV (1932), 191 (Ch. van den Borrei^ 

"Volkrausikforschertagung des internationalen Folk Music Council, 
Freihurg/Brg., 20.-24. Juli 1956," XXIX (1957), 45-46 (Erik Dal). 


QUESTIONS 

I (1928-1929), 50-51 (Georg Orlow, Andrg Tessier). 


II 

(1930), 9 (G. Radiciotti). 



III 

(1931), (G-- vaji Doorslaer, van Nuffel), 95 (Maurice C 

cliie), 200 (Hans Joachim Moser ) . 

17 

VIII 

(1932), 48 (Carleton Sprague 
(1936 K 192 (Robert Lingel). 

Smith) 5 

96 ('Hans Teinpel). 

NOTICES 

I 

(1928-1929), 25. 

IX 

(1937). 97, 194 (Knud 

II 

(1930), 24. 


Jeppesen) . 

III 

(1931), 95, 144, 175 

X 

(1938), 100. 


(E. Wellesz), 200. 

XI 

(1939), 80. 

IV 

(1932), 96, 144, 191. 

XIV 

(1942), 112. 

V 

(1933), 48. 

XV 

(1943), 92 (Paul 

VI 

.(1934), 47-48, l4l-l44 


Hirsch) . 


(J. Hands chin, E. Wellesz), 

XXI 

(1949), 104. 


192 (J. Handschin). 

XXII 

(1950), 186. 

VII 

(1935), 47, 192. 

ixxv 

(1953), 8T. 

VIII 

(1936), 192. 
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BIBLIOGEAPHIES OF NEW BOOKS 

III (1931), 33 -Ut, 77-9^*, 129-lH, 183-199. 

Vr (1932), 28-U7, 80-96, 133-li^4, 160-190 (Jens P. Larsen). 

V (1933), 27-W, 81-96, 132-111, 188-206 (Jens P. Larsen). 

VI (193I), 3I-37, 81-96, 129-1I1, I8I-I92 (Karl Bak). 

VII (1935), 27-I7, 79-96, 128-114, I7I-I92 (Karl Bak). 

VIII (1936), 65-96, 172-192 (Karl Bak^ 

IX (1937), 67-97, (Karl Bak), 151-191 (Herbert Rosenberg). 
X (1938), 56-99, 139-118, 190-220 (Herbert Rosenberg). 

XI (1939), 53-80, 116-120, 152-162 (Herbert Rosenberg). 

XII (19IO), 69-100 (Herbert Rosenberg). 

XIII U9ll), 91-102 (Herbert Rosenberg^ 

XIV (19I2), 9I-III (Herbert Rosenberg). 

XV (I9I3), 63-91 (Herbert Rosenberg). 

XVI-XVII ( 19 II-I 9 I 5 ), 55-95 (Herbert Rosenberg). 

XVIII-XIX (19I6-I9I7), 83-101 (S(z5ren S?$rensen). 

XX (19I8), 85-IO9 (S^ren Sorensen). 

XXI (I9I9), 79-103 (SjJren Sjiirensen). 

XXII (1950), 17-67 (Albert Mell), 171-185 (S?5ren SjSrensen). 
XXIII (1951), 67-87, 1IO-I6O (Erling Winkel). 

XXIV (1952), 83-101, 202-219 (Erling Winkel). 
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